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FIG. I. KYLIX, END OF VI CENTURY B. C. 



DEPARTMENT OF CLASSICAL ART 
ACCESSIONS OF 1914 1 

Athenian Vases 

THE special fascination of Athen- 
ian vases for the student of Greek 
art lies in their many-sidedness. 
They can satisfy the artistic in- 
stinct by their shapes and decorations; in 
the absence of larger pictures they can 
teach us much regarding the art of paint- 
ing in Greece; they present the best illus- 
trations for the numerous legends which 
the Greeks have left us; and they form a 
rich treasure-house for our knowledge of the 
daily life of the Greeks. The ten Athenian 
vases recently purchased are all important 
acquisitions and present many points of 
interest regarding these several aspects. 

A kylix (drinking-cup) signed by the 
maker Nikosthenes is our first specimen by 
that famous artist. Nikosthenes, who lived 
toward the end of the sixth century B. C, 
was the most productive of all known Greek 
potters, judging at least by the number of 
vases bearing his signature which have sur- 
vived. Altogether there are about eighty 
known. All of these bear his name with 
the word exofyas "made it," not sypa^s 
"painted it"; so that we can be sure only 
that he was the potter, not necessarily the 
painter. As a matter of fact, many of the 
designs on the Nikosthenes vases are not 
executed with any great care or finish. But 
what makes Nikosthenes an especially 

'Two of the vases here described were bought 
early this year. 



interesting figure is that he had a progres- 
sive spirit and liked to try new things. At 
a time when Greek ceramic art was still in 
the making he contributed conspicuously 
to its development. He invented a new 
type of amphora and is accredited with the 
introduction into Athens of the "white- 
slip" method. He was also one of the 
first to try the red-figured technique, which 
was then being started by Athenian pot- 
ters. 

Our newly acquired cup is a character- 
istic example of Nikosthenes' work (height, 
6\ in. [15.9 cm.]; diameter, 15 in. [38.1 cm.]). 
It is a magnificent piece of pottery, the 
shape, the baking, the color of the clay, 
and the quality of the black glaze being all 
of unusual excellence. The scenes which 
decorate it are full of life, but they show no 
great finish of detail. On the exterior are 
(a) a four-horse chariot in front view be- 
tween large decorative eyes (fig. 3), and (b) 
Dionysos with dancing Satyrs and Maenads 
also between two eyes. These are executed 
in the black-figured style. On the interior 
is a large mask of Medusa in which the old 
black-figured and the new red-figured 
technique are effectively combined. The 
inscription which is painted above the 
chariot scene reads Ncxoaitevsg ^'exofyacv, 
"Nikosthenes made me." It should be 
noted that a kylix by Nikosthenes with 
almost identical representations, but with- 
out the decorative eyes is published in the 
Archaologische Zeitung, 1885, pi. 16, 1, and 
is included in the list of Nikosthenes vases 
given by W. Klein, Die griechischen Vasen 
mit Meistersignaturen, p. 67, No. 61. 
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FIG. 2. SCENE FROM A KYLIX, ABOUT 5OO B. C. 




FIG. 3. SCENE FROM A KYLIX SIGNED BY NIKOSTHENES 
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I n another kylix of the transitional period 
(fig. i; height, 4^ in. [10.8 cm.]; diameter, 
I2§ in. [31.5 cm.]) the scheme is reversed; 
the exterior is treated in the red-figured 
technique, while on the inside is a somewhat 
fragmentary painting in black glaze of two 
large birds. On the outside are the custom- 
ary decorative eyes, between which, on one 
side, is a charming picture of the winged 
horse Pegasos; on the other is a convention- 




fig. 4 

panathenaic amphora 

foot-race 

alized nose, which gives to the whole the 
semblance of a face, and reminds us of the 
tendency of the more primitive potters to 
imitate the human form in the shapes of 
their vases. Above this is painted the 
inscription Wfac. This vase should be 
compared with a kylix in Munich (pub- 
lished by Joseph C. Hoppin in the Ameri- 
can Journal of Archaeology, 1895, p. 485) 
which is so similar in dimensions, shape, 
and manner of decoration that it is prob- 
able that the two were made as companion 
pieces. The Munich kylix also has the 
inscription WiaL This name occurs as 
that of a vase-painter (with sypoc^sv, 
"painted it") on two red-figured aryballoi, 
one in Karlsruhe, one in Odessa. The 



style of the paintings on the aryballoi is 
rather different from that on the two 
kylikes, showing, for instance, much 
greater wealth of detail lines. 1 If they 
are the work of the same artist, they 
must belong to different periods of his 
career. 

One of the finest vases as yet acquired by 
the Museum is a kylix of the early red- 
figured style of about 500 B.C. (fig. 2). 
The scenes with which it is decorated are 
taken from the familiar stock of the vase- 
painters of that time. On one side is a 
representation, now unfortunately frag- 
mentary, of a warrior starting for battle. 
He is mounting his chariot, while his wife 
or mother is holding his armor. On the 
other side is the scene of battle; two groups 
of warriors are depicted in fierce combat, 
while a musician blows a trumpet, presum- 
ably to encourage their martial spirit. I n the 
interior of the vase is an archer, probably an 
Amazon, leading a horse. She is wearing the 
Scythian costume with pointed cap of fox- 
skin. There is much life and movement in all 
these figures, but as yet not complete free- 
dom. The artist was still experimenting. 
He liked to try new attitudes, some of which 
required more knowledge of foreshortening 
than he possessed; the prostrate warrior 
on the right of the battle-scene, for instance, 
is quite out of drawing. But it is just this 
interest in the human figure, this deter- 
mination to study it in all possible postures, 
however difficult, which finally enabled the 
Greek artist to reach the high standard he 
did. The attractiveness of the paintings 
on our vase is due partly to this quality of 
earnest endeavor, and partly to the extreme 
care with which all the figures are drawn. 
The muscles of the bodies, the pleats and 
decorations of the garments, the details of 
the armor, are painted with a delicacy and 
sureness of touch which cannot fail to 
arouse our admiration. This vase is, in 
fact, an excellent example of the wonderful 
skill attained by Greek vase-painters in 
line drawing. 

Mt should be noted, however, that the pre- 
liminary sketch for the Pegasos, executed with 
the blunt-pointed stick, gives many more lines 
for the indication of hairs and muscles than were 
executed in the black glaze. 
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In the many problems presented by 
Greek vases it is comparatively rare 
that we are helped by direct literary evi- 
dence. The so-called Panathenaic vases 
form an exception. They are frequently 
mentioned by ancient writers and their 
purpose is clearly stated by Pindar, who 
tells us that painted amphorae containing 
olive oil were given to the victors at the 
Panathenaic games in Athens. A series 
of amphorae decorated on one side with the 
figure of Athena, on the other with an ath- 
letic contest, and inscribed, twv ' A0y)vyj0sv 
Qc'OXtov " from the games at Athens," have ac- 
cordingly been identified as prizes awarded 
at these games. There are two distinct series 
of these vases: an early one, which dates 
from the sixth century B.C.; and a later 
one, which must be assigned to the fourth 
century B. C. Why they were not made 
during the fifth century remains an open 
question. The fine example acquired by us 
last year belongs to the earlier series and 
can be dated to about 525-5 1 5 B.C. (height, 
24J in. [62.2 cm.]). Athena is represented 
as usual fully armed, with raised spear, 
standing between two columns. The col- 
umns are surmounted by cocks, this bird 
being evidently considered an appropriate 
emblem for athletic contests. On the back 
is a splendid representation of five men 
running at full speed (fig. 4). They have 
both arms extended, one forward, the other 
backward, and their legs are raised to a 
considerable height. We know therefore 
that this was a short-distance run. In the 
long-distance races the runners held their 
hands close to their sides and moved in long 
sweeping strides; but sprinters then, as 
often now, moved their arms freely forward 
and back, to assist in the quick motion, 
and their strides were high and rapid. 
This vase was not found recently, but has 
been known for some time. It was men- 
tioned as long ago as 1830 in the Annali 
deir Instituto for that year, p. 218, 3, and 
is figured in the Monumenti deir Instituto 
I, pi. 22, 6. It is listed in G. von Brauch- 
itsch's recent book, Die Panathenaischen 
Preisamphoren, p. 20, No. 15. Its pro- 
venance is stated to be Etruria. 

G. M. A. R. 
{Continued in the June Bulletin) 



THE LAST COMMUNION OF 
ST. JEROME 

BY SANDRO BOTTICELLI 

CONCLUDED 

TO come to Francesco Del Pugliese: 
he was twice elected to the office 
of Prior, in 149 1 and again in 1497. 
He died toward the close of the 
year 1 5 19; and his wife, Monna Alessandra, 
survived him. The most memorable trait 
in the character of Francesco, apart from 
his love of art and his patronage of artists, 
was his stanch adherence to the cause 
of Savonarola, and his devotion to the 
"religion" of the friar after his death. 
Simone Filipepi, the brother of Botticelli, 
records in his "Cronaca" that Francesco 
was one of the signatories to the petition 
addressed by the citizens of Florence, who 
were partizans of Savonarola, to the Pope, 
to annul the sentence of excommunication, 
which had been pronounced against Fra 
Girolamo. Francesco was in the convent 
of San Marco on the turbulent night of 8th 
April, 1499, when Savonarola was taken. 
One witness deposed that he saw Francesco 
there, among the persons unarmed, "in 
mantelloe chapuccio;" and another declared 
that he went about "breathing like a bull." 
He was among the more notorious partizans 
of Fra Girolamo, who were detained and ex- 
amined after the arrest of Savonarola and 
the two friars. Among the "Examinations" 
of these suspected persons, printed in the 
appendix to Villari's Life of Savonarola, 
are the "Interrogatori di Francesco del 
Pugliese." They are without date, but 
they are probably of the 10th April, 1498. 
The deposition of Francesco is wanting. 

The will, which Francesco executed on 
the 20th March, 1503-4, affords evidence 
not only of his benefactions to that convent, 
but also of his devotion to the "religion" 
of Savonarola. Under the terms of that 
will, the Convents of San Marco, Santa 
Lucia, in the Via San Gallo, and San Do- 
menico, at Prato, were, in a certain con- 
tingency, severally entitled to a bequest 
of fiorini 200 larghi. Santa Lucia in the 
Via San Gallo, originally a house of "Pin- 
zocheri"of the Third Order of St. Domenic, 



101 



